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１）In recent years, Martin Wood’s, The Unknown Gertrude Jekyll, London: Frances Lincoln (2006), 
republished a number of her ephemeral publications, but this does not include her contribution to 
the TWS. 
２）The Times Woman’s Supplement is scarce, and does not appear in The Times Digital Archive 
(Gale).  
３）Advertising for the relaunch of The Times Woman’s Supplement referred to its predecessor, 
suggesting that ‘the arts of printing and reproduction have made such advances that it is now 
possible to do what was not possible a decade ago, and to produce a periodical worthy of those to 
whom it is intended to appeal’. The supplement was relaunched on 23 June 1920 but suffered 
from the post-war paper shortages and had very limited distribution. See, ‘The Woman’s 
Supplement: To-morrow’s New Journal’, The Times (London, England), Tuesday June 22, 1920, p. 
17; Issue 42443.
I. Introduction 
　　Gertrude Jekyll (1843-1932), the world-renowned gardener and garden writer, wrote 
extensively for the magazine and newspaper press. An important series of articles for the 
Manchester Guardian ‘Notes from Garden and Woodland’ (1 April 1896–3 March 1897), 
complemented her regular contributions to William Robinson’s innovative and highly 
successful The Garden (1871-1927)—a weekly journal of horticulture—wide-ranging 
contributions to Edward Hudson’s era-defining Country Life magazine, and almost twenty 
years’ worth of contributions to Gardening Illustrated. What began as anonymous and 
tentative contributions to the flourishing horticultural discourse of the period by a well-to-do 
‘amateur’, quickly grew into initialed contributions, and by the turn of the century, as her 
reputation as a plants-woman and garden designer blossomed, under her full imprimatur. 
While the majority of her contributions to Country Life found their way into her fourteen 
books in some form or other, many published by Country Life in large format, the majority of 
her early contributions are obscure, hard to access, and little read.1） This short paper seeks to 
review one such publication, ‘Indoor Gardening’, published in the Times’s ill-fated and short-
lived Woman’s Supplement (TWS),2） which appeared for three months in the late autumn of 
1910, before the concept was abandoned for another ten years.3） Contextualization of this 
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contribution, consideration of The Times’s own motivations for soliciting what was an 
expensive contribution by a leading horticultural luminary, and analysis of the contents of the 
article itself, gives a fuller understanding of Jekyll’s social positioning, especially vis-à-vis her 
understanding of gender roles in an age of great transition. 
II. The Times Woman’s Supplement  (1 October – 24 December 1910)
　　The Times’s intention to produce a dedicated ‘Woman’s Supplement’ was first announced 
on 20 April, 1910 in an article, ‘“The Times”: A Woman’s Supplement’.4） Building on the success 
of the Literary Supplement launched in 1902, followed rapidly by the Financial and 
Engineering Supplements, the Woman’s Supplement was set to appear every week on a 
Saturday during the ‘London Season’ (May-July). Retaining the half-broadsheet size 
characteristic of the other supplements, it was conceived of as ‘rather in the nature of a 
magazine than a newspaper’, richly illustrated in colour, and ‘printed on paper of a texture 
suitable to the adequate reproduction of tone plates’.5） In many ways the TWS reflected the 
increasing influence of the American newspaper model in Britain, which as early as the 1890s 
offered various colour and gravure supplements. In 1908, the newspaper baron Lord Northcliffe 
added The Times to his burgeoning portfolio and set about reviving its languishing sales. Part 
of his strategy, executed by a dedicated team of journalists and editors under the supervision 
of Robert Porter, was to widen the paper’s appeal with a range of weekly and monthly 
supplements, of which the TWS was the second. It followed the launch of the South American 
Supplement earlier in the year, and was itself followed by the Japanese and Russian 
Supplements.6） An advertisement which appeared in The Times on 22 April, announced with 
great fanfare that the first issue of the sumptuously printed supplement would appear on 7 
May (See Fig.1). 
　　However, with the first issue already printed and ready for distribution, its launch was 
dramatically postponed due to the untimely death of Edward the VII on 6 May, a day before 
it was due to be distributed. His death, and the period of mourning which followed, 
represented not only the death of a much-loved king, but also heralded the end of a ‘Golden 
Age’ of British imperial, industrial, and military power, ushering in the beginnings of massive 
social and economic upheaval which intensified with the outbreak of WWI. In an 
４）“‘The Times”: A Woman’s Supplement’, The Times (London, England), Wednesday, April 20, 1910, 
p. 13; Issue 39251. 
５）“An Announcement”, The Times (London, England), Friday April 22, 1910, p. 8; Issue 39253. 
６）See Peter O’Connor & Peter Robinson, ‘The Times Supplements, 1917’,  Leiden: Brill  https://brill.
com/fileasset/downloads_products/The_Times_Supplements_background_article.pdf (d.o.a. 
10/12/2020) pp. 1-12. See also, Peter Robinson, ‘Literary Gifts for the Season: Book Advertising in 
The Times’s Christmas Books Supplement, 1909-1919’, Pt I. BKAS Essay Shorts (April, 2019) 
https://bkas.org/essay_shorts/bkas-essay-shorts-march-2018-peter-robinson/
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announcement dated three days after the 
supplement had been due to appear, The 
Times clarified its status, advising that the 
first issue had been postponed five months 
and would now debut on 1 October, well 
after the London Season had ended. The 
postponement, resulting in significant 
financial loss, required the reconfiguration 
of some of the content and advertising in 
order to fit the autumn rather than summer 
season, and to acknowledge the sombre 
national mood. The announcement of the 10 
May summed up the public mood thus: ‘The 
London season must necessarily, and 
rightly, adapt itself to peculiar and mournful 
circumstances. Not only the social life of 
England is suffering an ecl ipse ;  the 
thousand and one good works of women 
which come to a focus in the London Season 
are inevitably clouded in the darkness of 
n a t i o n a l  m o u r n i n g ’ . 7） T h e  s a m e 
announcement hinted at the considerable 
work and effort that had been put into the production of the new supplement: ‘This is not the 
time to speak of the months of work, the tons of paper, the new type and new machines, the 
first number ready last Friday night for distribution, the second number in the press, the 
third and fourth numbers planned’.8） Despite the setback, on 1 October The Times Woman’s 
Supplement was finally published, now in black and white, not in colour as had been originally 
intended. Several articles were dropped because they were no-longer appropriate: ‘Paris 
Fashions: the coat and skirt’ and ‘The Home: Summer Lunches’ among the most notable losses. 
Replacing them were articles on ‘The Country Cottage Woman’ and ‘The Weaker Sex’. Figure 
1 shows the originally intended contents of the first issue, while Figure 2 (below) shows the 
actual contents as they appeared in the first issue. 
　　It is not accidental that The Times Woman’s Supplement was born at a time in Britain 
７）‘“The Times”: A Woman’s Supplement’, The Times (London, England), Tuesday, May 10, 1910, p. 
12; Issue 39268. 
８）Ibid. 
Fig. 1. Advertisement for the aborted first issue of The 
Times Woman’s Supplement, in The Times, 5 May (1910), p. 8. 
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when the role of women was being 
renegotiated. Slowly, but inexorably. 
The 1909-1910 per iod witnessed 
appalling images of hunger strikes led 
by Emmeline Pankhurst and others; 
images which both outraged and 
divided the public, as protests reached 
their peak with increasingly violent 
rhetoric on both sides and several 
tragic deaths. From the outset, The 
Times Woman’s Supplement sought to 
tread a careful editorial line that was 
b r o a d l y  ‘ p r o g r e s s i v e ’  i n  t o n e , 
advocating greater recognition of the 
contribution women had and were 
making to society as part of the 
workforce, in politics, and in the arts, 
but criticizing the methods deployed 
by members of the Women’s Social and 
Political Union (WSPU). Nonetheless, editorials in the TWS tended to retain rather old-
fashioned ideas about the biological, physical, and behavioral differences between men and 
women, declaring candidly in their prospectus for the new supplement, ‘In social life woman 
still holds, as she has always held, the lead’, and that ‘she maintains the womanliness which 
she is beginning to recognize anew as a power’. The advertisement ended on a triumphant 
note, ‘The day of the mannish woman is over’.9） The prevailing view among editors and 
contributors to the TWS, as with The Times itself, was that ‘The best work is done by women 
who, even if they are not wives and mothers, have at least no mind to unsex themselves, and 
think it no sacrifice of self-respect to wear a well-made skirt and a becoming hat’.10） Despite 
carrying a deliberately wide spectrum of opinion on the role of women in society and several 
articles directly treating the Suffrage Movement, readers were by-and-large on the 
conservative end of that spectrum, including some vehemently antisuffragists, among them 
several women. In one issue, an anonymous Letter to the Editor signed ‘A Woman Convinced’, 
flatly rejected the increasing role women were playing in politics: ‘Surely, as the proper sphere 
of women is solely marriage, leading to a life of seclusion, it would be well that all women, 
married or (alas!) single, should withdraw from a contest in which they can take no intelligent 
９）Ibid.
10）Ibid. 
Fig. 2. Contents page of first issue of The Times Woman’s 
Supplement, 1 October, 1910. 
5
Gertrude Jekyll and The Times Woman’s Supplement
part, and leave the men to fight their own battles...’.11）
　　It was to this publication, by no means as ‘progressive’ in outlook as it outwardly seemed, 
that Gertrude Jekyll contributed a two-thousand-word article, ‘Indoor Gardening’, for which 
she received five guineas.12） The article appeared in the seventh issue of the TWS, published 
on 12 November. Had the TWS not ceased publication at the end of the year, doubtless more 
Jekyll articles would have appeared. It is also possible that several shorter contributions 
related to gardening that appeared anonymously were also by her. Much has been written on 
Jekyll’s support for the Women’s Liberation Movement, with her tapestry banner for the 
Godalming branch of the NUWSS, completed circa 1913, held out as the most visible 
manifestation of this support. Her friendships with activists such as the artist Barbara 
Bodichon and Lady Emily, wife of her long-term collaborator the architect Edwin Lutyens, 
whose sister was a ‘militant suffragette’, added to the impression of her active involvement in 
‘the cause’.13） Clearly, Jekyll would have noted and forthrightly rejected the viewpoint of ‘A 
convinced Woman’, whose letter appeared in a column directly above another Letter to the 
Editor admonishing some of the sentiments expressed in her article ‘Indoor Gardening’. But, as 
an unmarried spinster, increasingly living a life of seclusion at Munstead Wood, hailing from a 
wealthy upper middle-class background with all its concern for ‘appearances’, she would have 
been much more sympathetic to the sentiment that, ‘The best work is done by women who, 
even if they are not wives and mothers, have at least no mind to unsex themselves’, and was 
thus much closer to her nephew’s view that his aunt Gertrude was, if not entirely apathetic to 
the Movement, then at least rather passive in her support. Francis Jekyll writes, ‘Gertrude 
was persuaded to supply banners to the Guildford and Godalming branches and even attended 
a meeting at Compton Picture Gallery under the auspices of Mrs. Watts’ [emphasis added].14）
III. The Times Woman’s Supplement  and Gardening
　　It was clear from the outset that gardening would feature heavily in the TWS, spurred on 
by the popularity of a posy of female garden writers in the mid to late nineteenth century, led 
by Mrs. Claudius Loudon, famous for The Ladies’ Flower-Garden of Ornamental Bulbous 
Plants (1841), Norah Lindsay, Ellen Willmott, and of course Gertrude Jekyll herself. Gardening, 
11）[‘A Woman Convinced’], Letter to the Editor, TWS (20 November, 1910).
12）The amount appears in notation on the tearsheet, ‘Indoor Gardening’, TWS (12 November, 1910), 
cited in Judith Tankard & Martin Wood, Gertrude Jekyll at Munstead Wood, n.p: Pimpernel Press 
Limited (2015), p.166.
13）Liz Meadon, ‘Gertrude Jekyll’ (1843-1932), The March of Women Project: https://www.
exploringsurreyspast.org.uk/themes/subjects/womens-suffrage/suffrage-biographies/gertrude-
jekyll-1843-1932/ (d.o.a. 11/12/2020). 
14）Francis Jekyll, Gertrude Jekyll: a memoir, Northampton, Mass.: Bookshop Round Table (1934), p. 
174. 
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especially flower gardening, had become not only an ‘acceptable’ pastime for women, but as 
Arthur Garnett wrote in his contribution to the TWS, ‘Woman and her Gardener’, ‘It is [now] 
not infrequently the duty of the woman to control the garden’.15） Nevertheless, according to 
Garnett, this reallocation of the garden to the female domain had resulted in the emergence of 
a new battle ground drawn between the exclusively male garden workforce, especially the 
head gardener, and the ‘malign influence of the “missuses” or “young ladies”’.16） In his article, 
Garnett painted a picture of considerable friction created by the aesthetic concerns of lady-
owners clashing with the horticultural knowledge and experience of male gardeners. In fact, 
he points out that this ‘very matter has been raging in the Journal of the British Gardeners’ 
Association’, citing the many letters received by its editor cautioning against the ‘un-sexing’ 
effect that this reallocation was liable to have on women: ‘I received so many complaints from 
gardeners about the treatment they have had from their mistresses as to be forced to the 
conclusion that when women are owners of a garden they no longer possess that charm of 
manner which he would naturally like to associate with them’.17） Was this not precisely the 
‘mannish woman’ that the TWS had warned against in its prospectus? Here, the common 
trope of male ‘knowledge’ and level-headedness was contrasted with female ‘sentiment’ and 
emotion. Another way of looking at this, however, is that it was a variation of arguments 
pertaining to the age-old ‘amateur’ versus ‘professional’ debate. These were arguments to 
which Jekyll was subjected for much of her early career, and which she embraced herself as a 
lady of independent means, the question only resolved through the weight of her publications, 
the operation of her successful nursery at Munstead Wood, and many garden design 
commissions. Although she was not directly mentioned in his article, Garnett seems to have 
directed several barbs at Miss Jekyll, ‘many employers are unhappy in the possession of a 
gardener of the old-fashioned school, when what they require is a younger man fully in 
sympathy with such modern developments as rock gardens and wild gardening...’.18） The wild 
garden was of course synonymous with Jekyll’s spiritual mentor and friend, William Robinson, 
editor of The Garden magazine and author of the ground-breaking The Wild Garden (1870), 
while the ‘younger man’ may have been a veiled reference to her celebrated working 
relationship with the architect Edwin Lutyens, more than two decades her junior.19）
　　In putting forward the employees’ side of the argument, Garnett showed how gardeners 
were often left high and dry when they were not able to follow their employers’ tastes, which 
changed often and were subject to the latest horticultural fashions. Jekyll, on the other hand, 




19）William Robinson had begun his career writing horticultural reports for The Times on the Paris 
Exhibition in 1867, which included exhibitions on gardening and garden tools for the first time. 
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in her article ‘Indoor Gardening’, wrote from the perspective of the garden owner and 
employer of upwards of fourteen gardeners at her famous garden at Munstead Wood. 
Discussing the aesthetic composition of plants in glasshouses adjacent or attached to the main 
house, Jekyll asserted that the gardener should not be blamed for the ‘thoughtless mixture of 
plants’ because ‘he has done his part in producing the plants, and if he has not had the benefit 
of example and advice in the way of arrangement, he can hardly be expected to initiate it’.20） 
Although adding as an afterthought, ‘with his willing co-operation the dull conservatory can 
be made into a place of delight’, the unmistakable message is that for Jekyll, gardeners were 
incapable of, or not permitted, independent aesthetic judgment, and were thus much closer to 
agricultural labourers than creative partners. This attitude is significantly discordant with 
older conceptions of the relationship between the head gardener and his employer. It speaks 
of the changing social dynamics of the countryside, with the decline of the grand aristocratic 
estates where head gardeners participated to a much greater degree in the design of the 
gardens of which they were ‘stewards’, not mere hired labourers. The most famous example 
being Joseph Paxton’s close relationship with the Duke of Devonshire at Chatsworth, a man 
who not only designed several glass houses and the superb stepped orangery there, but also 
went on to design the Crystal Palace for the Great Exhibition in 1851. Perhaps it also speaks 
of the gradual erosion of the professional status of the gardener too, and the transition of large 
hereditary landed estates to smaller country houses designed for seclusion and pleasure: – the 
kind of home that sprang up in the South of England in what has been called the ‘Golden 
Afternoon’ of the Edwardian era, homes often designed or adapted by Lutyens with a Jekyll 
garden. Given Jekyll’s affinity with the principles of the Arts and Crafts Movement, which 
celebrated the craftsman’s intimate relationship with his subject, it is all the more puzzling 
that she does not seem to have extended that appreciation to the gardener. 
IV. Gertrude Jekyll, ‘Indoor Gardening’
　　What then of Jekyll’s article ‘Indoor Gardening’? In many ways, the theme of the article 
returned to topics that had concerned her in the 1880s, a period when photographing flower 
arrangements as still-life compositions occupied a great deal of her time, and when the cult of 
female domesticity promulgated in the ‘High Victorian period’ was at its height. She had only 
recently returned to the theme in her book Flower Decoration in the House (1907), which gave 
a month-by-month description of the best flowers to use for flower arrangements and 
appropriate receptacles for them. In ‘Indoor Gardening’, however, as the title implied, she was 
concerned with the possibility of creating indoor gardens, rather than rooms full of specimens, 
applying many of the key aesthetic principles that she had developed in her garden at 
20）Gertrude Jekyll, ‘Indoor Gardening’, TWS (12 November, 1910), p. 54.
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Munstead Wood to an interior setting. It should be recalled that the first ‘garden’ that Jekyll 
designed was an indoor one, a window box for a little boy who had written to her for advice. 
In this article, Jekyll’s principal concern was to improve the aesthetic appearance and usage of 
conservatories and glass houses abutting and with access to the house. In her familiar biting 
prose, she decried the ‘disturbing influences’ in such places: ‘a fussy pavement of coloured 
tiles’, the structure of ‘so-called ornamental ironwork’, and paintwork of ‘a displeasing tone’.21） 
Architecturally, the garish tiles should be replaced with flags, preferably of local stone, and 
the battery of heating pipes covered by vertical walls of rock and climbing plants on wire 
mesh, so creating what would be in today’s popular ecological parlance, a ‘living wall’. Spaces 
between the rocks might be planted with ferns, and small pockets left to ‘drop in’ choice 
flowering plants. Just as a Jekyll garden was to have no bare soil, she expressed a similar 
aversion to bare walls. All this is rather predictable for anyone familiar with Jekyll’s oeuvre. 
Quickly moving into the horticultural domain, she rehearsed her criticism of the practice of 
flowers in bloom being ‘spotted about upon the stages instead of being grouped’, sentiments 
which were key to her impressionistic long borders. Jekyll encouraged use of foliage plants to 
enhance the effect of the plants in bloom, with a suggestion that at least fifty per cent might 
be given over to attractive foliage. Establishments of greater size and classical form, such as 
might be encountered in the grander houses, should reflect their scale and architectural 
formality with larger plants such as bananas and standard citrus. In essence, the article 
attempted to transplant the fundamental principles of outdoor gardening to an interior setting; 
combining practical utility with her love of local materials and thoughtfulness. In so doing, 
Jekyll recognized the strengths of confined spaces, such as the intensification of fragrance that 
inevitably resulted from enclosure. It was by following her suggestions, and the ‘exercise of a 
fair amount of ingenuity and at a moderate cost’, Jekyll opined, that ‘such a space can be 
converted into a really enjoyable indoor garden’.22）
　　Disappointing as Jekyll’s rather imperious attitude towards the gardener may have been, 
it was the final paragraph of her article which proved more controversial. Seeking to free up 
lean-to greenhouses at smaller establishments that were often filled with ‘a few flowering 
plants, and the rest more or less rubbish, or material that would do just as well in a cold 
frame’ for use as indoor gardens, she extolled the merits of foregoing them for propagation, 
and buying in flowers and bulbs for forcing, thereby ‘giving up the tedious growing of many 
of the flowers that can be bought from time to time for a few pence in the very best 
condition’.23） However well-intentioned, and despite Jekyll’s reputation being at its height, such 
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on 20 November with the following stern rebuke:  
　　Indoor Gardening
　　To the Editor of The Times,
　　Sir, 
　　 　　Greatly as it grieves me to find fault in Miss Jekyll, to whom all garden lovers owe so 
much gratitude, I must make my protest against the concluding suggestion in the above 
article—that the owners of tiny greenhouses should buy their plants in full flower.
　　 　　I could never have believed that such counsel could come from any true lover of 
flowers. What though the little greenhouse is not so showy as the conservatories of richer 
folks! Think of the joy of seeing the plants grow from seeds or slips (often the gift of a 
friend). 
　　 　　They surely should not be so contemptuously classed as “Rubbish”. It is a case of “a 
poor thing, Sir, but mine own,” and, believe me, they give far more pleasure than the most 
perfect purchased plants could ever do. 
　　Yours & c.,
　　C. DAVIS
　　Ryecroft, Lindfield, Nov 15. 
V. Conclusion 
　　Gertrude Jekyll’s involvement with The Times Woman’s Supplement, though fleeting, had 
a certain fittingness. It espoused a mildly progressive editorial line that acknowledged 
women’s achievement in traditional male ‘preserves’, but broadly maintained the importance 
of well-defined gender roles and a modified cult of domesticity. In this sense, it gave space for 
a wealthy independent woman like Jekyll to express her artistry to an increasingly 
appreciative and non-judgmental readership. Nevertheless, in ‘Indoor Gardening’ although 
demonstrating the consistency of her gardening philosophy, the famously short-sighted Jekyll 
showed a social myopia in her attitude towards gardeners and people of lesser means. 
Mannish in appearance, but not in her views, she was sympathetic to the expanding discourse 
of female emancipation, but apt to compete on men’s terms. For The Times, and its ill-fated 
publication, a Jekyll article was something of a coup and helped to bolster its credentials as a 
magazine for well-healed middle-class women. Although containing many of the elements 
traditionally associated with a women’s magazine such as articles on fashion, food, and 
household management, it contained a significant number of gardening articles, which spoke 
to the reassignment of the garden from the exclusively male to the female domain at the turn 
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of the twentieth century, culminating in a succession of influential female gardeners from Vita 
Sackville West in the 1920s through to Beth Chatto in the 1980s. The labour of gardening, 
however, remained firmly the remit of men. While in the ‘Golden Afternoon’ of the late 
Edwardian period Jekyll was more hands on than most, she was selectively hands on, the 
heavy labour performed by an army of workers, who were ‘instructed’ rather than allowed to 
assert the fruits of their own horticultural experience. In ‘Indoor Gardening’ Jekyll continued 
her project of making defined spaces while paradoxically dissolving the boundary between the 
house and garden, as she and Lutyens had tried so hard to do in the transition from the 
garden to the wider landscape.
